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r—a YREDE LTI, FEBR, LR
2O, RSN KiEEFV ) RT Thta L
720, KEHOWNEHMOEMIIER720DT 5. &k
D—EHFIZOVTONEITE 2 TT#HH
L7200 35628bH5A, HEHHOPLIETF R
MEROHERTH 2 2 L35 L, FEREVHMNYIC
HOHGDOZ L 2R HEEEIP B0, INRTIE
Toyoda & Yashima (2021) 2559 £ 912, FHEHEIX
MEFECTaI 27— a Y& XAH 2 LB 7%
FET, MBIV HUELE-TLEIZ LD D,

CHUTH LTKRT (2009) 13, FEAPHEOER
REZHARZ A D BN, FREOHCHEE
RED, 32— a3 YANOBEREGEALT
EERT D FERD, FREVAS O, BRE
REHMUEZZA AL L) REHEIIa=r—v s
YEBOEERER LT D, £IT, FHE, H
Bk (%) THY L Tw 5 H Communication
through Art ¢, *EFEIEE T2 0 Lz 3G
2= —3a YEBRY20I8FEEL VY ANT
&7z, AEEAIRE T, #ETROBEZOL L, B
B EAMEMICBE L 72 B ok, Al%E 2R
BHASFHIIBWTRHBL, BETERSTE LA
ASVEMIR 2 RO T o R I, 7— b
PRI S 7o &0 %l L 7 & 0F ok
Thbo

e SUbBER (BUF, SCT) T, FEdMA L =
DRE ORI BERLERSE L OMEEHORT,
ERNLY, tEEDL 5Ty a R ERBS
MERE LTI EEZ LN TS (I, 2018,
p.132), FRIZEFEE, ABAHR, fE ZLTH
SHE & OBRE BT 2 720 D8 b T % UL
ANTI¥<Tad 5 (Lantolf, et al., 2020, p. 227) D X
I %A VI T Y a  IZBWTIE, Vygotsky (1978)
AP U - RO E A 1 O &, R H I
¥ & OMEMZRLHEEZBLT, L) EKROFEEE
RECENET B, SNOHOBFIE, SiEPT — MEM
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&) A E A B 7 & oS & Ul
T AARERE DILETL005H2EER 5,

ZIT, AT, BIBAOIRY R kL £~
Y ¥a—D5H%EE L <, SCTIZHBIT % Vygotsky
DRI EBI R OB S, MEEHNEE LIS
MLWET I 2= — 3 3 VERPRPESREE
DHCEB LMH & OBRZRIZH 1255 wE LY
L2NTT %o

2. ST

A8 N D FRINFEE AL S A SOIR 2 LI LR
W& 5 SCTIR, SlFHOTHETONY ANRS
1T & 72 (Donato, 2000 ; Lantolf, 2000 ; Lantolf &
Pavlenko, 1995 ; Lantolf et al., 2020 ; Ohta, 2000) ., %
DFFITIE, TIa=F— a3 v ) HRMIEE)
WCBMY % Z & HAERDS,
HHLVIHIEZDNDHS (WA, 2022, p. 31). Lantolf
& Pavlenko (1995) i%, N, HEHWLH R MEAD
BOPTIE R, lE & LA SN DIEBICIY
HSIHE S N F R LONFENA > 5527 ¥ 3
JIBWTHELS (p.116) L35, F72, SCTITK
E B R Y 2 72 Vygotsky 1X, T-&d05EIZ
DOBRBEERTHNLS LBV, H—EKIMhE Lo
[ (interpsychological) | I2& % 38T, RS
EHE O [N (intrapsychological) | (2815 % %85%
THhbE LT (Vygotsky, 1978, p. 57) +:& 11 72 4l
Ifi % 53 % Vygotsky DI I T 2% 213, 4b
EFEFEHO T 21254 TIEE S (Ohta, 2000) .

CEROBEFRRMMIL, RN EEH 2L
T, MOIMbE & DM O HERIET, I
BREICTHESE S 5 (Ohta, 2000, p. 54) o & O#FEIC
BT, SHEFRZORMY —VvELT, WHO
B T3t RMAHEEA 2L, BREDOBRTIE
B % M43 % (Ohta, 2000, p. 54) o

SEH S5 H T b, Vygotsky O 4 £ 1Y 7 i

SEEBOMBEZFOL DT
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T » 5 e It ¥ % 3% H 38 (the Zone of Proximal
Development) 234 S IR ENTW5, ZDOERI,
[ES L RERRIC X > TiEsh s (ALK
D) FEBOFEEKEEL, RADIRET T oM EER
L XD EEHOENP & OB L > TikES NS
TRIEIY 72 F87E K HE & o T O BEE | (Vygotsky, 1978, p.
86) THbo, HEIIZZODLNAPHY, —olk
FREVPHRFHTATERTELLANLT, b9
—HFFEBREPMEDOEZ DL LERLTEH LN
TdH 5 (Vygotsky, 1978, p. 86) o FEEHIZE T, i
BTO—NTTELHMNEBFIR L ) DMWF & DIl
ZHLTTELRAEDHEHFRDOT ALY K& 2%
FEIEOO L L onirH S (HIK, 2018, p.134),
Z0#E L THALZHBROHBT, F#EEFIMEO)
FEMEDZZVWMAOLZYDTHI LT, MATIETE
BWIZENRTEL IR D EV) (B, 2018, p.
134) ZOBICEBFEHENLELTIHIRIEIA Ty
T A —=IVT 4 7 EIEN S, Gibbons (2002) i,
AXX T H—NTA TR, FRAEVHIEAF
W, BRERBHL NV 2 H IO 5N D &) IT3R
T5—RMRITTHS (p.16) LFHHT 5,
32—V T7LOHE - FERHEROMEHETDH S
Hein (1998) &, I 22—V 7 20%0%, A&t
1 72 B 1 % R 3 % Vygotsky 0 BN % £ &
MR ERWN LR FZOTH D (p.22) L))o FEREFI,
RWIZFENCSS- L, PG OHERR R R ICE
BRZHR LEESE L T < (Hein, 1998, p. 34) o *if
BEE T, ZHEE, ETEROMWR3ERIE D
NG5, MoBE &0 AN ERZEHR L VI 1
iy % 8 L YRR PR % 26 T { , Burnham &
KaiKee (2011) &, I 2—Y7 ACToxEE% [HF
HIE ] — T2 BRT B 70— #ICRTE
ZABNE—EFL, TN, ETROBEEDD
&, ZBMEVHE D% 2 2 MWEHEO TN L RE, -,
BT BEBRNR 7+ —F L ThHD (p.87) BINH
FIEMPEVEREAEY, Zx K58, B, [
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v, BRELMTERL, S, WL, FET58k4
%% L CTw < (Hubard, 2020), 2% 0, xt
S ECY, RATEIEEEE E WA, SO
FARR A L AE & OMEAEH D OIZIER 51
0
HAOXEERE L, 6= 2 —3— 7 fAEM
fii (MoMA) HEBEMHLEZ74 Vv T - A =F T+«
> (Philip Yenawine) o # & 75 % Visual Thinking
Strategies (VIS) &, £ =F w1 v ®H & MoMA
DHEEFEEFE LT AU T - 7TLF A (Amelia
Arenas) 2 EM L72HEHBHICKRE BB L 2T T
Wb FEIZ, 7 LT AD1990 4RI H AR D FEME T
BE7O 702 FE L2 bdHY, HRTIZT
L ZADTHEZ MR AR TR & R/
(ATHE, 2011) 0 AWM ZAEDH X, #EITRIIEES
2 [P THAIEE TV ET ] [EALS
ICHRZEFTHh ] [EZ2RATEYRE L.
EVIHREMZEMZ L, SEAEOESEEAT L
DT, [EPICEVZVIEREWTT ] L &5
BT 5 GERE, 2011, p.20). F72, COHEE
BETIE, EWITHT 252 HEMICS IS I2H
27 (il 2019) &9,
REFRDKI S 5 K 5EREE FETIE, TLHR
DFFEEERLRY, @Y% RERDOIR L Vo
7z, BINHE O SRR ORE RS 720 OHETH
DIFRNI R\ K (2022a) 13, BN OFER
DK ERARERIIKRIET 5 DA TREIA T,
AT, SN OB LIRSS L, A
HRZTTIRAD G2 ER - EROTEHR D B H IR
THREZELTWA (p.103) KA, Mg %
EREEL 2235, MBI ZMHRERSL 2 E SEMEOKL
HELT, FROBRZHS72Y, Hre B R»5
BN BDE RIS T S &0, /L
SOHMRFEMEZEEL DD, MNifOM#ET % R
TSR I R e v GTRE, 2011) o ZTHE (2011)
WEBNFEDO—NE, Ty [HOh 7275
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) OHFERB T, ERORMEER L RSN
Ty ROAJEICHT M E LI, BHHOEWEZHR
DL SIMIC OV THEWEREZ A L2, 2
DEHIZ, UREROFERIZE T, SINHEOHHE
FETY, BRIV HCHGEOEVHNEILR S
LEZOHLNS,

AT OB R RG] E Z T 2h 5, HFO/
WREZEZEETHREEMNERO XS,
I =Y arilBwTh, FHEANHHORER
REAEZRRID AL T 5IGHIE, FHEO
TI2=27—a VEREROLILENTES, L
NLBDS, EBOII2=r—va YifHn% <L
&, A7+ A—Yavy - Fyy 7R ESh
LIERERERIZZ 2 HWE L7 LGB I £
D, FREHZOBRREZEZOZRETIZIES>TW
2w (KT, 2009, p.59)o KT (2009) i, 8%
DAI 2=y —a YEREESDBIE, EMERT
FAMEMOZHRID S, FHFDPZ BHICHT
52, THHOEARER] tvwolzHEHYS
EOBWHEZRIEZ DI ENKFER (p.48) L),
Toyoda & Yashima (2021) 2BV T, FFHIE, IF
BN RFEL I I 2= — 2 a3 Y HIWICH
DIFohs L, BEMICEE I 22— 3y
AL ENTEDL LN,

XEEREEE T, L, TEMICBEE L - B
HFRRPREER W) HASI oL Buwe B RO £
LHEFTRERMOSINE & OMBEAEH 2B L T, W
TIEMDEKRDO T2 LEFHILL T, HARIZEIT
BB B O S EA~0IHE, E (2021),
AN (2017), FEARIZ A (2012) O H ARFEHE FEERICH
BNDLH, WIND VISIEKRL Twb, 51,

etk 3

1 o Hh 7275 RA] T4y b T 7o
Ty RE 7 L5 — - I 2T — I E TR https://

krollermuller.nl/en/vincent-van-gogh-terrace-of-a-cafe-

at-night-place-du-forum-1
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HADPEEHBFICBV T, FROBYIZLEALR
LM, £2°T, ABETIE, WERllE Tt
FEHRDORFHEFHEFHE I
EEIZIGH L, BEOREHEHEBOMUEN S, K
AFRBOHCRBL EMME & OFRAGRICH 725
THEEWONIITHIEEHME L,

BUGs#EEII 2= r— 3

3. ARABEEE

3. 1. Communication through Art # B 1 &
KT HEH @ Communication through Art
FHEE, SEFEEIS, 44BN RO EIRLIEFH 0 —
DT, FEGHRREIL & THEETITbN S, CEFR
® Bl ~ B2 LNV AR HIEB M TH D, Bl
E TR E B C TR YY) TE 2972
A, BBEDOZ FEMH#ER LR NEE L R0
Y TE 5 B2LAMCEELTWAS, ARSI
A, 1, 2RI A F VR BERELEREH & g, 6B
THVERER — iR T & O IEEN 7B R & JEAS
T 5o WHBLEEHCE R AR BURRE OIS % B
B A7 AED LV 3, 44ERICIE, FRFERHELE
R oM ZE, ERR 2R ot R
mar DX I THMAME AR LY
EERECE, R, RAE Y ) T4 =5
DI 2 ETAEL ORI E 5T, MRk
==Y a yIOBERIER»E RV,
mhD, T M LR II2=
Y OWREEOHR DT — < OARFH 21X
HEOWEEII 2=mr—Ya v Jombez HigE L
TWDLFEENL LR o T bo 72, 7— MTHIK
ZHoTwih), /1 FAML—2aryiEDT—1

EE T
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2 F—u v FHEIESE  CEFR  https://www.

britishcouncil.jp/programmes/english-education/

updates/4skills/about/cefr
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K1 FBEORF T 1-ILEARAR
Ji] HNE

1 HMoTWd - BIKDH B1ERLR
« TIV—T (3~4%) THI> TWAIERZ Y A MLT 5
c TNV—=TVANE 7 FAEKTHET S
[FADIER | BE :
© BFERRICRDER—ANE [AOMER] L LGEET S
- FOERIZOWTER Y PREEF TN, [ROER] MAFBEOEE T 5

2,3 [ROfER] fBEE:
- VEROUEEE - fRFRIE - B BREHHIIOVWT QRADELT~1057DAT A FREEET S
* S~6HDEEBANEEICHAEL, EAI~AAOWR LTI %o THDY, FHRIZERT S
c HRKATAFIZY 7Ly PR PCIZFERLTHRES
- BRFBHIWEREZHR TR LEEE 2, 3ME/T 5
- HWOFRZMBLT, ke RIERZH 5D

4 POEEAE = P-Y
C EFHEERSEH O HIY - Tk AR OERICOWTOHEEZIT
© DA TR ITAEAT L2 E RS © YouTube Bl 2 #E$ %
- HEEDPIRBEAL SNBSS REEOTE YA ML= 3 Y &7

5 X EER SR E IR e
- FEFDHIR O FEREE T EM#IT T T L ORA U MBI ELTH
- B, [ROER] ORI ) —FH L ZHFHICBRICAD OEMEZEET S
- THRBOBRICAVESEEGOE LT, 10~ 12505581775 » 216k 5
c INTNV—TF (3~44) THVWOTS Uy ~PSLED
NS T IOV TEERANET S

6 MEERRSEERE
© HIRI DN N — T THREHEAT ISP 5
C BRI T N =T AN = BMF I L THEROON TR L, 7 V-7 CERE - Ee AT 5
CEFDPERNEE - WER TS

7 I EREVEEE AT K
« BRI [ROER] O—FHOBRICAVIES (TEMQ) OXGEET TS v 2B L, Rilklo/NT
W—TTTF o/ ~PELED

8 MEEREEAE Y N—HIL
C FRFERER EFR C V=T X N=FBNEIL, FIEL2T T Y TERQONEEETZ L, Zv—
TR - EERAT S
CEFRDPERNEE - WER TS

9, 10 MFEBUREARRE  HEEN2Ly ¥ VHEH - Kty ¥ a YA~ 5 ADRIRHINREEST
(11 - KA, FREENE1E Y g YT, AL LTERMQOMEEEIT 2 SINE 2 B A T 2RAT) (7]
BEZ B PR A A DS INHE T %)
Kty a oD DIETRIEATI 22— a VIE OB &KL T S

HfEZ LT EIBAE S Bl —EBIF ey %o v, ¥ T — MEREMEE T, EEORING

2023 AFFERK A OAR H X 2580 BB L7z —%  Bh& L CEMENM b 3%, Wk7uy=27 b L
WsEkEiC, 2, EF30moEENfTbhbIDS, T, KEIRTEY, RIFZEOTAS R TH 5 xtik
RN, FEASAN, a3 22— a Yy, REEFHE2ZIOH L8E I 2= —2 3 VIGH)

EWMETOFZTDETNIZONWTDT A AA Y ¥ 3 B PEIC IR 5o
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3. 2. MEMEEFEEICALALAREIIL = —
> a L iEEHE

A, WRICH B EMEE T, EBRGRBINER
FOFEHF LN FEREH T s 720772
F—F —Z6EMBO TV, 207075 LDE:
Wik, EWNSE D S EMT SR EEROBME
75, HHZRIES 2 ERADE LD 5 W) ©fE 5 FL#
LTV ZLILhb, FHIE,
ARERT, oailEEFEZICH L3I I 2
=/ — ¥ a Y18 % Communication through Art £t
HICEAT 2ICE 5720 ERWHBINAIE T — Medh
WCOWTCHETRFHEETHI LT, ZOBIEBA
X, HEATRESMEN S OEE S . EBO HKY
ELT, BBAIE, HFoaIa=r—a vl
RAI 22— a YANOEBIZED X D) RS
bBEDOPEEHELTHH), WRTuT =27 M Th
HAEF L, KURTHEY, PR 10~ 11
MIOTHETEBI NG BIBEILXT— MIHEL T
WRWzd, FRARERRCIEMZE AL Z L HIRYD
B KIBISENE, WERT F T TROMER S % —
ANBATYH—FL, KE, EEMHPEOERD
BEIHSFIZOWTHEEL S 50 KIZ, FFIZX
LR MEE O 7 MR TR T AR %
Fh. 20k, BBER, HEO [ROER] o
i & W OHREEIT 7 7~ (R2) 2MER L2y, 7
V=T AU N=EBNHFIZLTT T /128D MG
RHATLZD, AV N=DHATT D35S L7
D&, FV—THEERYET EIBER, BnE
OHMARFEE D CHEERER X, [HEVICh
H D ZORRZS VAR ER] K,

ZDOTa T T AIZ

W,

3 AFWOREBNL, HEidLE, FHAKE, wb3&b
05, MRk, BIGAE, o1 5, IL—, £F,
N =% ENERMOMRE X 7)) — VIR b7
B, SFHAEGOAZE, M, GEZREREL T,

E E

75

1. The Fire of Rome (Robert, 1785): Hi#1. Robert, H.
(1785). The Fire of Rome [Painting]. Le Havre, France.
https://www.muma-lehavre.fr/en/collections/artworks-

in-context/15th-18th-century/robert-fire-rome

2022b, p.198) TH 5 Z & ZRIRICHB # HhR D, H
S OVEMESHZ W 2218 boT, M
BELETOEMET5 LIRS 2w, fEROEX
PR R EOER - MERERE BERRT 5 2
LT, BMFE, HEOMREOHEL R LAY,
TERMBRZ RO 0T H I LD TE B, WIS, %
JEAEAIF 72D 7V —T DA v N=FBhNE &
LTl 2 TAFDOMEST 2 EHi§ 5,

3. 3. MBUEERBOKT

Faid 10 ~1250C, AT ESMF TN % - T
JEY, HEATRIIEMOT Y F VG EFIR LIZ A Y
V= aSMEPRZ2 L) BEOBRIZE . H#17
#iE, HELZZEMR 0 TRwOWEMZ L
TEMEOAHGREERCEALREREL, ST
NBETR LB HH#ITT 50 REERDE— D
X7 — MIEROBHTIE RV, ER - MR
DFIRIL, TR K o TEIRFEHIZTIAITHE D 28
HHZLELHDH, HEIZHIERITIT)

R (4) 13, BEHO [FROER] Th b a~—
V- B X— )L DOfEH “The Fire of Rome” (K1) 122
WC, A=y FOERMEMER - fEmthiliz M
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K2 EXDEFTTIL (BEXTV)

Artwork & Artist

The Fire of Rome by Hubert Robert

Facilitation Questions

Q1: What are your first impressions?

Q2: What are your images or impressions of fire?

Q3: Do you have any memories which are related to beautiful scenery?

Q4: If you were in this situation, which person can be fit for you or represent you?

Q5: How do you feel about the statue?

Q6: What kind of ideas do you imagine the artist had by painting the scene of ruins burned out?

Q7: What kind of artist do you think made this artwork?

Information about Artwork & Artist

This artwork is named “The Fire of Rome” and painted by Hubert Robert. He wanted to express the

power of nature and history by depicting Rome covered by fire. The fire that destroys Rome repre-

sents the forces of nature, and Rome is beautifully illuminated by the fire. And also, the destruction

of a city and iconic buildings by a disaster is a historical event. Hubert was good at painting ruins

and he was known as “Robert the Ruin”. He often created a contrast by depicting lively people in a

quiet landscape of ruins, giving impact to the landscape. The running people and the quiet statue

represent the coexistence of two worlds, the earthly world and the divine world. His beautiful paint-

ings can be seen at the National Museum of Western Art in Ueno and the Shizuoka Prefectural

Museum of Art.

HL72(3R2). EMREERRLROMBIHT Y, frc
WZELWREIZE DD 2 BINEOEEKER, AIEMIC
9B BTSN TN D AN & Lo 72 A
LR R ORI G THN T W,
FREAFTEZME Z AN T2H O
AT L7z 2E T, EKRIE, 3%0SME EH
27> CTHED &, “Hi.” R “Welcome.” 5 D4 & X
E—)V =27 D%, “Imagine that you are in danger
of death. How do you act?” (JE X~ ~) &A™ + —
LT v T L fEmMifROAZREFR LIS T L
FOSHLO FIZE NS &, BINEITHEETI % -
THEMICHR A 5720 LR QL Z54a 5 &, “Scary.”,
“Light and darkness.” 7z E DR NE D HFEL X)L D
FEET, EMIIOWVTORGEGE o7, IERA
WMOFERIERL L RIFETVTEMHELNE G, £
M S % B E TR TEMIZOWTHRT LT,
BEAWEM O ZHH & T E VB Z 2 b L CRE ik
T o HRG ~REFEZ 720 FRIE, BINEOHE

76

SV, HELZEMRZOTRVvDO W
Bz L72), osmEIcES 2L, FE
Fole) Leh s, FISHIS LT 72, ZE b
F7:, HRAOMREZIRZ 5L, SEEH VTV,
FREZA I T ERRES - TER - B HRE (=
%, W%\ “In what situations or moods do you feel
like looking at this painting?” (JAXX~~) &3, &
M DBREZFTHOEHRT Lz,

 REBRNEET -2 9H

2023 SEFERK AW D JRIB 25 %D 5 B 14405, W
R DHBEFICELE L, KFENOWIICHE
LT N7z ST —51d, 1% %W 2134 (ML
T, S1~ S13, Sid student 224E) OIIE L KR— b
B MGG E FELICH LI I a =7 —
va YEROIRYRYFE L, 134D H24 (S9
FEREARRLT (R4)) ~OEF VAL 1 >
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FEL—Thhb,

202441 A R OZFHERICR L T S o 721K L
K= bO—#TIEZ, AERICHTZROEMD LTI
ZIUTDWTHGFE230~ 3005 D /8T 75 7 1Z5Lk
LThbbo7

B[] A : Discuss the benefits of talking about art-
works you experienced as a facilitator in the
final project.

B [ B : Discuss the challenges of talking about
artworks you experienced as a facilitator in
the final project.

B[] C : Discuss the benefits of talking about art-
works you experienced as a participant in the
final project.

B [¥] D : Discuss the challenges of talking about
artworks you experienced as a participant in
the final project.

W, SRR D 14 = RV EHNE, EEWT
FHEERIZOWTRA L TV bTH 5,3, 1. T
W7z, AFRHIIEFEZHESHE LT
0, BBEOF ) VF I OFRIEEE TR Shs

W L7z B A ot 13 7 — = 5007 & v CE I
2L, SHIERORBENMTA2ZETED
A E LT 5, HRONFEL PR 75 2 TEHRAS
FONDHWHA, WIEEOZBEAHRITEE
TAH%ELT, T airEiEoEE R &
MR SN L P,
THIREZ M L4250 7 — <013,
T—=F OHIHHELZ N — 2 AL T 550
T, oMl r—2 2MiRIcE Lo, BTz
LR Z W AEIZ 4 5 (Braun & Clarke, 2006, p. 87) . 4~
WFED 7T —< R OB, ROWBY THS, 1L
DI, WEE L 7= TORBAEDIETIZ X % 5Lh 2 #

BLFEA, KOVl aHEEHDHL), EEL
Rk NA T4 FL72) L7ze RIS, " 74 L
fzaToRRET (k) ZEPONEI LIk

1

P2

I—74 YRR T

=

7

Bi, FVv—T71tL, ZF V=TT LIZEIZE LD,
JEAEAEDLEDOFERIL, FEFEIZL A4 T F otk
&, THMEMAZERICE B ARERZ IS L 72,
20244E2 A AIC A v 94 v =V THENE L 7
FEREBRR IO DPHEEL, v Ea—T
&, AEETOMANZRERLZEIIOVTHRA
720 V=A< ¥ (2008/2014) 12k B &, F—<5Hi
TN v AZ 07 OB ] (p.103) % [HFE
DEFL LLFEINIF T T4 IBENTV DY
B, TN EAML2EEDOD 5 R E Vo lzu—
ANV R (p.143) Wik F s Tohnk
Wk, TOTERNLYH, REBEOIRY KD Gk
DA, R EARWNZ2FEY O EBINT 5 2 &
T, LVEOESEIPWRICRDLEELR T, AZ®R
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4. 1. 1. ETRREDV L5 THAM

B A [T HS 7257 H ] Tk, £
77 & LTAA [BHEOER] AB [Z#E~
ORLE], A-C [&£8Z)], AD [FL0ER] & AE
(e O] PER S £7—< AAT
Y 77—~ AAL [MiE B oRE], AA2 [#
B OPIR], AA3 [#H 2 OER], AA4 [1EHEFHO
#ik], £7—~ABTIE, AB1 [FilgtE o],
A-B2 [AARZEFEOAIN] & A-B-3 [FRPRA D #1E],
F7—~< AD T AD-1 [FaiEfi] & AD2 [+—
T BT T~ LTHER SN,

ST, HRATEYIR T8 B (2t o JEs Ak & 56
TR 3B o 72785, REKRTRIEHADOMERTE
BEzT T

By exchanging opinions with each other, they
taught me a worldview that I did not have. It
was a good stimulus and experience for me to
learn about everyone’s sensitivities and ways
of perceiving things. (S1 JE~~<)

i & OFRRICL > THSIIRD B2 4
o E A 5720 BOBER S DDOH,
Ji & e SRV & RS 5 72,

When I heard impressions from perspectives

I had not imagined, I was happy and learned
a lot. Because I felt that my own perspectives
had increased. ... we do not judge any opinion
as good or bad. Therefore, I really enjoyed
the discussion with the attitude of listening to
one’s opinion. (S2 JE X~ ~<)
BB 7BE2rbOMR ZE &5
HTK SAFEAL, HADOBEHILA 572
EREU72h 6, - HAZRUELTHEE
T, ANOBRZHCEHTTA ATy a v
ZTETHHELAL,
S1E 2otk A» 6, HOPHHTRELBERLho
To R 2 R L DA 35 &, B2 55
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CERMENDEGENITE LI IR DI ENFER
Bo THITMATS6 1%, ERAIRIZ X s H g
BEESIN D EF I
By appreciating art we can expand our per-
spective but from my experience, I believe
that by exchanging what we thought by see-
ing artworks, we can understand others more
and we can know the person more deeply. (S6
JH3~~)
7= MEEHTHRENIEAL TN E, RO
TIE, fEmz R CEREHRT L2 L TliE %
JOHEL, HFZRADI LN TEDE
i < o
b PR 2 AL REE ORI BT 2 EATRIZE 5
ZIMHENOBRE D ENI K Z Vo SI0DMR Y Ko 72
9T, EATRIZWEW 2 SINE 2 K2 T
726

Some people are not good at talking to others
and rarely do so spontaneously. This can be
an opportunity to train such people to open up
a conversation on their own, or to introduce a
new topic, something they do not usually do
as a facilitator. (S10 i~ ~)
NZEET OAETTHIRMIZZ ) T2 2 L7
TE VANV L, ETRIZZ ) VI ACH
DHhOLREZKRDIZY, FrL by 7 2l
L7z Lo 72 BER LW & 2 fHET
SRR S,
FEIRS 2 AL EFEFE = 2 b BREFE DA S3 3,
WObIDALABEZ Ty V2 LTEMBEDES
N—=YaryzhF2%h%E LT,

I think the mood of the audience changes
depending on the atmosphere the facilitators
create. I tend to be shy though I raised the
tone of my voice more than usual and tried to

get out of my comfort zone. [ was afraid some
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people wouldn't be interested in the artwork
I chose. ... I would notice those people who
looked uninterested and it boosted my moti-
vation to get them interested in my presenta-
tion". (S3 L~ ~)
ZIN D SF P U HEAT IR 23 % 55 PH AR B T
EbrER) BTy v 472178, KL T
WoObEDFED M=V E B, HODEA
PEVERC IR DI R WADI N B DAL T 5 26
ZIVIHIADPDE, D77V TF—
Ya ilHKRE LS THHE) LRI
Nolze
fHENOBREITHEITR D S B IME ST TIE R L,
RO SBDFLILN &, HATE L BINE D~k > T
Wy s b Ao,

[S]Jometimes the person was at a loss for

words and there were many times when he/
she could not say them well. I and the other
participants worked together to successfully
grasp what the person wanted to say and were
able to verbalize what he or she wanted to say.
(S8 I3~ ~)
R VYN A= 2 S S =P /A A
ool HILMOBMETZEDADBF W
ferofol LERIERL, SFLLTHITE
ENTE7
S o\, #ETHRIE, FHEMEEL TS EIE
BEANOZRZFIEN 2R 2 LR, SEITH
TAEF =T U RPEH O L RYTHLEL,
COZHDBRWEHGOBEBICER L Tz &l
LTz,
B A EfTREE»S -5 H %] <k, B
BAIET — MEMICOWTOHHZXG /M) 27
WEET, SRGHMAZERLASOBEZ LT T

VAL
T

4 S3E7 7YY TF—TarEERLTVAS,

80

720 MEOWIRIE, HEEIZRZHMBOZREH
Al 2, ZHUNEFBETLI0L ) LR
1, EATROBERH#EIT LOTREZIZLD, BINHE
ERIZE WL > TR L Tz,

4. 1. 2. EFTHEEEICH D EE

B B [MEATRBENC B A W] I2Bw T, &
F—< BA [h#iZze# 2 7] & BB [Zn#& 0]
PY I N ZRZNROF T T =<, BAL
[(Zm#E~DEE], BA2 [RWEMIED] & BA3
(K o4 8L], B-B-1 [Zm#Er0EH], B-B-2 (2
HZOBM] & BB3 [KAZMEDRY] TH %,

AT, BB ICEER R IV — TEEKER %
725 F72DITHEAIC TR L TW228, HERCHEHE

BTz, ETHKE LTOSILE, ZEDR
TR 5 &9 EMET 52 LSO LT,
[The] facilitator is needed to have an ability to
control a group conversation. And, to control
facilitator gives audiences good questions. In
that [sense], “good” means that it is easy to
answer and to expand the views. ... For me, I
do not think that I could ask such good ques-
tions. (S11 5L~ <)
15 b 8 A0 Bl R I = R 2
BhEROONE, avba—L$57:0
12, ETREIZMACECEME S5, [R
WIEMBERERRTCRTZIRT S D
~HEZ ) WD) RWHBMATE L oizl
B9
E 5128513, EATRISKRD SN B ZDMORE R

T TF—3 a3 IOV THR,

The role of facilitators is so hard because
they have to lead conversations between all
participants including themselves and they
also have to pay attention to many things like

facial expressions, reactions, and what par-
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ticipants said. ... I was a little tired of worrying
whether everyone was focused and whether
anyone was not participating in the conversa-
tion. (S5 L~ ~)
EGROKEIETLHLY, BEEZELZ
MFEERORZEE, KiE, US, ZN#E
DBELI LRl SADZ EITEEZ
bRUNERL 2w b, EPEPLTW
570, BEHREFHICEML T2 DRUICHD D
LA LENT,
ETRIEISMBEORSR R IEE L 2T, €0
WBIZLZWEEEZE LT SIBIMRL AL
ARHZREBELTWT, RERHEZ EI2= NS
JBABHEASED K Z & 3725 720 € A7 SI3IZRD
L ITHRY Ko 72

I felt that I was able to have more meaningful
conversations when I did not have friends in
the conversation. In fact, when my friends
participated, only biased opinions were
expressed. It did not feel that it was like a
conversation, but I felt like it was just a chat.
And when they were not participating, I heard
many more different opinions. (S13 Ji X~
~)
KADBBIML e\ & &) AREHRALRETHHSTE
7o U720 EBIZ, KAPSML:HE-
LERLIPE R, KRGV L0228
DBLENY Eolze RADBZML T2\
LD varvs B RMEIT .

BB [EATHEEICB T 2 WE] 225bnb
i, BRAPPHTEZVWARNTH -T2 R
DEFHDOMEATIZNE, JRFIZ K SETRD S A7 O
fili & FAT DR 2\ 25,
Tholzo BE), B, AHBERE Vo Z2FEEIIA
Wiz EfTE LCATIREW Y 2R 2 ZMEER~D
b L7ZWHETH - 720

Iz TR HE
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4. 1. 3. ZMEREIDV &5 THRAM

B C [BmEEExs 5T HAE] oF7—
~iE, CA [ZHinoR], CB [ o3iz], CC
(P57 BIfR], C-D [#5 o8kE], CE [7— b
OEWK], CF [3EEom L] Th s, CAR S CC
NEFIZ C-A-1 (1556 7 2 S acH]
C-A2 [BlEroEsR], CA3 [ 2 0%%], CB1 [t
DEMHB O], CB2 [#EATHDIE], C-C1 [
ST EBNE] CC2 [T—FEAN] TH 5,
BORY, KUK, EXHIERLRD I EDHHRT
B DHAREETIE, WHHREBERE M TON, D
BT ANTHRZBHZBITI LN ho 7
S213, MWHEICHGOERZRDOTEH ) T LIZHY
LTz,

O TTF—<I3,

I am always hesitant to express my opinion
because I think about whether my opinion is
a good one or a bad one. I am afraid of what
other people’s reaction will be. But in this
course, I have learned that everyone has their
own view and way of thinking about art. Then
I was able to share exactly what I thought. ...
[Tlhere were people who shared the same
opinion or sympathized with my opinion, and
the discussion became more lively. There
were also times when people were surprised
by my opinions and praised me. At such
times, I was very happy to share my opinion
with the facilitators and even other partici-
pants with a new way of looking at things.
There are not so many moments when I can
be part of a group of people who are taking
my opinion seriously. (S2 Ji X~ ~<)

HODOBERPROWHIPENHIEZ TLEFVWVD

==

bERENZLDSL), THIORET, &

T—hMIOWCTELLZAGTREZTVBHLH
LEFATE, HO B EZ -2 LE2ZDFE
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FHATE, FLERDOARROE I
BTAADPNT, FHEWVIEEDAZEXLEL
720 ROBRIZEVW D EDTINEAL W
T, TAGREH -2 00RT2H->TH
SOBAEETREMMOSMHE LA LEL
Dol ROFREZHEAIZIFANTINS
AN72b DAL I LIZZES L VA TIE R
v,
ZMMEHEE LTO S5, MhE & o THB 2B
Zzm LT, £ ORI, HYORERRLH
AT PR L2 2L ST Tz,

Participants can experience sharing opinions,
thinking about art and get to touch many
perspectives. That is a chance to gain experi-
ences by relating to others. ... I consider that
communication is needed to make my experi-
ences: how I feel and think become large or
changed. (S5 JEX <)
BMBRXT — MCOWTEZRDS, BER%
FHELRY, ZLofAfinboNns, Zh
X, MWEICEEOIT A Z E THREBEE LS
2o MIBADOREE DL 2DI2a
F—va yBRLELZER), BRABEEHIKLD
DEIERBPVPPIRLIZNEDS720)T 5
oo
S6 A%k L7z & 912, #ATIRIC X 22 3z
MAT, ZMEFE LS LG Twice ZhHE,
AR RBB B DP v, Z RO R

WCBHEWEZZZH->TWi,

2=

Tl

It was difficult for me to choose the right
words to explain my feeling. When I wanted
to talk about one artwork that has [a] little
sadness, I could not come up with the word
“hopeless” but other participants asked me
“Do you feel hopeless?” so I understood my

feelings for the artwork. (S6 i~ ~<)
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HOOEFE {52 572 0ICIE L Vi # R

DY o720 BHHLLELWERIZOW

T L7zh o 7217 &, "hopeless” &\ 9 §EAS

BWENPE oz, 2T EMOBIME D

“Do you feel hopeless?” & B\ T < 1T, {Ein
X2 HOORFEH Ao 72,

REETIE, TELANTELRVAIZ—FHWIZH

Z5HEVH) XD, BINT L EIEELRIGOYEE

LTG>TV L, S8IFIEY 3K 5 72,

When I heard the word “facilitation,” I imag-
ined the traditional teacher-student style that
I have been used to in my school life, but I
found that the interaction was actually not
only a straight line between teacher and stu-
dent, but also between student and student,
or between the participants, which made the
interaction better. (S8 i3~ <)

TryNT—Ya v EME, FRARTLL
B B frAR i) e B — AED A 7 A V2 FR L
e, A vy Iy a VITERICE, B
— DB TIE % <, ARER X 72 id2mE
FALolTHo7zc ZNEIVENAL VF T

rsvavkholz,

D &) mPERBMREOREIZIE, 2D,
7 — MO o B 2 3 R AR G = B
L7 FER S D DRE D —KEH > Tz,

B C [ZmEk#EoaHE] <ix, K, &L
T, BERHEIANERENTHY, £ 548H
PREETHDL L VIHEIHFO D &, EREERLHE
WLUTEGDVEM Lz, ZOMIET, SEEEY
DE 2 RREBROERERLMOZINE & O A % #%
Bl Cwiz,

4. 1. 4 SMEFRECH 2R
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i OWEE], DB [Ef7z0#E], D-C [HOK
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BoAR%], DD [F#tofid], DE [KH 0K
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& D-B2 [fERoxtin] Th 2.

REBE TR & B VEmBH I FRAE AT
Wb, fERMIZ— AT NIMEE) T LR,
YERZ DO W T OHGERE RN I N B 5 72,

It was difficult to think deeply. When I am
alone, I can take my time and think deeply,
but in this activity, it is quite challenging to
gather my thoughts. (S12 i~ ~)
ELCERLDRFHL D oee — AR O %
P THERLEZONDITE, ZOFEBTIEE
AeFLOZDFETHE LV,

S5 IEBMAEOPITE, ETROSEANE /K
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B2 H & o L) HAD» O /TR E P,
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ZOLH)BERNE TEHFTH I ENTEL W
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Article

Embracing and sharing diverse perspectives
through collaborative support:

English communication activities utilizing a conversational art appreciation method

grounded in the zone of proximal development

MUNAKATA, Kaya*
Joshibi University of Art and Design, Tokyo, Japan

Abstract
This study examines the influences of English communication practices employing a
conversational art appreciation approach on university students’ self-expression and
opinion exchange, framed within the Zone of Proximal Development (ZPD). In this
approach, participants collaboratively interpret artworks under a facilitator’'s guid-
ance, sharing their thoughts and perspectives. These communication practices were
integrated into the author’s university-level English course, where students either
facilitated discussions on selected artworks or participated in peer-led discussions.
Analysis of reflective writings and interviews from the Fall 2023 semester revealed
that the approach promotes active exchanges of diverse viewpoints and encourages
self-expression. The findings suggest that learning environments emphasizing mutual
support enhance students’ engagement in sharing ideas and participating actively in

communication activities.
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